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Collective Artist Residencies 
Unearthing situated knowledges through imaginative disruption 
 
 
The structures and mind-sets of our modern society have, unwillingly, made 
unsustainable living the default and sustainable living the exception. Some scholars 
speak of the normalisation of inequity, exploitation and growth which leads to 
global systemic dysfunction as manifested in climate change, pollution and loss of 
biodiversity. Responses to this dysfunction vary from optimizing the systems that we 
have created to compensate for and repair the damage done (e.g. through 
legislation, governance, communication), to transitioning towards radically different 
systems based on alternative narratives, values and assumptions about what it 
means to live well and equitably within planetary boundaries.  
 
The invention and implementation of these alternative systems pose challenges to 
individuals and society. Firstly, because the transition requires a shift in thinking and 
paradigm which involves disruption of the status quo. Secondly, solutions for 
contemporary socio-environmental problems are often conceived by a centralist 
organization (e.g. government or industry) through processes that systematically 
under-recognize vernacular, informal, lay or situated knowledges and narratives1. 
Consequently, the dominating formalized vocabularies have ‘delegitimated and 
displaced many of the more situated understandings that people have of the world 
and their place in it’2. 
 
Acknowledging that environmental issues occur in the every-day lives of people 
rather than on drawing boards of technocrats, implies that the involved problem-
solving processes take place in a post-normal setting3. These processes call for new 
forms of knowledge (co)creation that include public dialogue, or extended peer 
review, in which citizens become critics and creators of knowledge, whose 
contribution is ‘considered and accepted as a plurality of rightful and coordinated 
perspectives with their own meaning and value structures’4. 

																																																								
1 B. Wynne, ‘May the sheep safely graze? A reflexive view of the expert-lay knowledge divide’, 
In S. Lash, B. Szerszinski, and B. Wynne (eds.) Risk, Environment and Modernity: Towards a New 
Ecology, London, Sage, 1996. 
2 B. Szerszinski, S. Lash, B. Wynne ‘Introduction: Ecology, realism and the social sciences’, B. 
Szerszinski, S. Lash, B. Wynne (eds.) Risk, environment and modernity: Towards a new ecology, 
London, Sage, 1996, p. 13 
3 S.O. Funtowicz and J.R. Ravetz, ‘Science for the post-normal age’, Futures, vol. 25, no. 7, 
1993, pp. 739-755	
4 A. Benessia, ‘From certainty to complexity – Science and technology in a democratic Society’, 
In D. Gray, L. Colucci-Gray and E. Camino (eds.) Science, Society and Sustainability: Education 
and Empowerment for an Uncertain World, Routledge Research, Series New York, 2009	
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The proposed project is rooted in the notion that designing and transitioning 
towards a more environmentally sustainable alternative should include these 
situated knowledges. There are some signs that such knowledge is recognized and 
demanded in both science and society (e.g. the push for citizen science and multi-
stakeholder social learning). However, the practical realisation of processes in which 
situated epistemologies are unearthed and employed in an expert-environment, 
without being passed through the ‘objectifying lens’ to be formally represented 
through science5, are fairly under-developed.  
We propose to use the transgressive potential of art to engage an intergenerational 
group of citizens and experts in an imaginative conception of alternative 
environmental narratives. Thereby a) generating insights in the arrangements and 
conditions that are needed to disrupt daily routines and generate new ones; b) 
investigating whether the knowledge produced through a creative process of 
extended peer review is indeed ‘useful’ for policy-makers and industry; and c) 
exploring whether recognition and inclusion of situated knowledges indeed 
generates radically different perspectives on how we can live well and 
environmentally, or whether they represent the fine-tuning and, thereby, the 
maintenance of the status quo. 
 
Collective artist residencies 
 
To do so we will organise 3 gatherings in which a group over a period of 4 days 
play, eat, (re)imagine, learn and create together, to design alternative 
environmental narratives around a selected ‘glocal’ issue, and explore what exactly 
needs to be disrupted to realise these alternative futures; i.e. what is working with 
us and what is working against us? 
The exact programme of each residency will be place-dependent, but each will 
have the following core characteristics: 
 
Intergenerational 
Children are current citizens and future decision-makers. An intergenerational group 
of people is more representative of society than a purely adult group. Furthermore, 
children question the norm and entice their parents into imaginary play, whilst 
adults can help children address complex issues. We will recruit 15-25 people (per 
gathering) between the age of 5 and 100: parents, children, grandparents with their 
(grand)children, individual adults and teenagers6. 
 
 

																																																								
5 U. Kothari ‘Power, knowledge and social control in participatory development’, In: B. Cooke 
and U. Kothari (eds.) Participation: The New Tyranny? London, Zed Books Ltd., 2001	
6 Each residency will take place in a school holiday, encouraging both adults and children to 
participate.  
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Arts-inspired, experiential and imaginative 
Arts can be disruptive in that they make the ordinary less ordinary, problematize 
‘the normal’ and open-up possibilities by seeing things differently, but arts can also 
be generative in creating alternatives by provoking people’s imagination. Following 
Joseph Beuys’ dictum that everyone is an artist (Social Sculpture) the gatherings are 
conceived as a collective artist residency, in which both the process and the 
outcome are conceived as art. The lead artist engages the group of participants in a 
playful journey towards the creation of a joint outcome; e.g. a performance, 
installation, exhibition, story-telling event, performative walk or interactive audio 
piece. The process will be open-ended but structured according to the social 
learning cycle: orientation, exploration, divergence, disruption, convergence and 
implementation7 . The activities are designed to build community, generate 
conversation and storytelling, surprise and insurrect the norm, improvise and devise 
hands-on, think into the future and beyond the conceivable, incite productive 
dissensus between participants, and entice imagination and play.  
 
Place-based 
Each of the residencies will focus on a locally relevant issue. In Sweden this will fall 
within the realm of Deep Time: what do the choices made by our ancestor tell us 
about what we need to do now in order to protect a habitat for generations after 
us? The residency in the United Kingdom will focus on Deep Waters: how can 
coastal communities weather rising sea levels? In the Netherlands the participants 
will focus on Deep Earth – addressing a topic within the scope of food and 
agriculture. 
As none of these issues are only local, we will establish an intercultural exchange 
between the 3 different residencies, through social media, a blog and integration of 
the results of one residency in the other two.  
 
Diversity 
Inviting both artists and non-artists will generate a diversity in how people complete 
tasks; and combining (highly educated) experts and local politicians who are already 
active in the environmental field, with people of a different social background that 
are less environmentally driven, will lead to a productive dissensus that is 
representative of society. To attract participants from beyond our network of ‘usual 
suspects’ we will work with local partners that have access to communities other 
than our own.  
 
 
 
																																																								
7 Wals, A.E.J., van der Hoeven, N. & Blanken, H. (2009). The Acoustics of Social Learning: 
Designing learning processes that contribute to a more sustainable world. Wageningen/Utrecht: 
Wageningen Academic Publishers/SenterNovem	
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The Outcomes 
 

o Residencies: A total of 45-75 people engage with environmental complexities 
of our time. 

 
o Integration: Another 60 local stakeholders witness and engage in a curated 

culmination of the group process which will be presented on the final 
evening of the residency. An invited audience of policy-makers and experts 
are given an insight in the emerged situated knowledge and discuss how 
they can be integrated in existing systems. 

 
o Academic output: The academics in our consortium will join the residencies, 

thereby researching the process from an embedded research perspective. 
Their experiences, combined with participant and audience interviews will 
serve as material for an academic paper. 

 
o Visual, online dissemination: Each of the residencies will be documented 

through video, image, diary entries of participants and reflections of the lead 
artist / academics, to be transformed into a short film and blog, which 
collates participants’ proposed alternative environmental narratives. The site 
will also serve as an international platform between participants.  

 
o Evaluation: The project is conceived as a ‘initiation project’ aiming to explore 

the practical realisation and value of the intergenerational collective 
residencies. An evaluation report will outline a view for the future: are the 
residencies a worthwhile endeavour to repeat and develop? Did the 
proposals for disruption and transition, as well as the situated knowledges 
affect local policy-making? 
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Budget – Initiation Grant 

 
Costs 

  Fees freelancers  
 

184,134 SEK 
Fees Gothenburg University 

 
206,453 SEK 

Fees SUSPLACE 
 

50,128 SEK 
Travel of partners 

 
9,660 SEK 

Accommodation and sustenance during residencies 
 

86,250 SEK 
Other costs residencies (materials, external input,production 
budget) 28,980 SEK 

Publicity and documentation 
 

14,514 SEK 
Total outgoing 

 
580,119 SEK 

   
   Not covered by Seed Box / Other funding 

  Indirect costs GU (43 % of academic daily rate) 
 

88,774.79 SEK 

In-kind contribution accommodation for residency in Sweden 7,188 SEK 
Contribution from participants of the residency (approx. SEK 380 
per participant) 28,500 SEK 
Travel partner Netherlands - Sweden paid for by 
Wageningen University and Research 

 
3,864 SEK 

Fee for 8 days Academic contribution covered by SUSPLACE 50,272 SEK 
Total incoming 

 
178,598 SEK 

Total cost requested from Seed Box 
 

401,521 SEK 
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Budget justification statement 
 
Project partners and their fees 
 
PI Arjen Wals is a Guest Professor in Education for Sustainable Development at 
Gothenburg University and Professor of Transformative Learning for Socio-
Ecological Sustainability at Wageningen University in The Netherlands. He has been 
appointed a total of 12 days which allow him to oversee and advice on every stage 
of the project. The indirect costs as part of his fee (43%) are covered by GU. Social 
fees do not exceed 50% of his salary and are therefore not mentioned explicitly in 
the project budget.     
 
As the emphasis of the project lies on the practical realisation of an extended peer 
review process, a large part of the fees are project management costs that are 
needed to coordinate, realise, design and facilitate the residencies. This is done by 
freelancers who understand the academic implications of the project but are also 
practical and well-connected, to be able to attract and mobilise people locally. 
Dr Natalia Eernstman will be overall project coordinator and lead artist facilitating 
the residencies. She is a UK-based artist, performance-maker, researcher and 
educator, with ample experience in facilitating collaborative (art) processes with 
(large) groups of people. (Fluent in both English and Dutch) She will be assisted by 
a local artist or facilitator in each of the residencies.  
Åse Eliason Bjurström is lecturer at Gothenburg University, with experience in the 
use of drama in intercultural and post-normal research settings. Blair van Pelt runs a 
Dutch consultancy engaging people of all ages in food and agricultural matters. 
They will be responsible to practically organise the residencies in their respective 
countries. 
The total amount of freelance fees covers 90 days at varying rates (from 1,933 SEK 
for the position of project coordination, to SEK 2,417 for days fulfilled as lead artist). 
 
The final partner in the consortium is Anke de Vrieze who is a researcher with 
SUSPLACE, a Marie Skłodowska-Curie funded training network that explores the full 
potential of place-shaping practices for sustainable development (connected to 
Wageningen University, The Netherlands). With the PI she will lead on the 
embedded research during the residencies. Her academic fee (a total of 8 days at 
6,284 SEK a day) are entirely covered by SUSPLACE. 
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Travel 
To minimise the environmental impact of the project we will keep traveling of the 
partners to a minimum. All planning will be done via Skype, with one (international) 
academic partner travelling over for each of the residencies (approx. 2,898 SEK per 
residency). The travel of the PI is financed by Wageningen University.  
 
Accommodation and sustenance during residencies 
The listed amount is calculated based on 25 participants. This amount will vary 
based on how many people participate in each of the residencies.  
To ensure that participants commit to attending the 4 days of the residency once 
they have registered, we will ask for a contribution towards their accommodation 
and sustenance. This will be approx. SEK 380 per participant, but may vary (or be 
cancelled) depending on the financial status of the participant and whether they are 
for example participating as a family.  
The partner participating in the residency as a researcher will be accommodated 
with the other participants, and their accommodation is therefore included in the 
residency accommodation cost.  
The accommodation of the group in Sweden is co-financed by colleagues of one of 
the partners. 
 
Other costs  
Each of the residencies will have: 
 

• A budget for (art) materials: 2,898 SEK 
• A budget to pay for external input; e.g. a visiting speaker explaining certain 

aspects of the issue at stake, a forest school leader facilitating activities in the 
woods. 2,898 SEK 

• A production budget for the presentation that takes place on the final 
evening of the residency to an invited audience of policy-makers and 
stakeholders. This would cover anything that is needed to realise the 
presentation (e.g. extra materials, refreshments for audience, etc.). 1,932 SEK 

• A small contingency fund: 1,932 SEK 
 
Furthermore, 14,514 SEK will be set aside to realise publicity and documentation. 
How exactly we publicise each of the residencies to attract participants will depend 
on our local partners and be determined on a country-by-country basis.  
Most of the documentation will be done as part of the residencies themselves, with 
participants taking videos and pictures throughout the process, and contributing 
short reflection statements as part of a ‘group diary’.  A film maker will then 
integrate the material of the 3 residencies (videos, images, and interviews with 
participants / external stakeholders) into a short documentary, which will become 
part of a visually attractive online blog.  
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Benefit to Swedish initiatives in environmental humanities 
 
The proposed consortium consists of five partners with strong academic, artistic and 
activist credentials. They operate on the interface between research and social 
action, and each of them works within a wide network of academic and societal 
partners. Through the project these international partners, their disciplines, 
expertise and network are introduced to the Swedish Environmental Humanities 
(EH) with possible further international collaborations as a result. 
 
EH ultimately sits at the core of various overlapping disciplines interested in arts, 
environment and people. The consortium reflects this transdisciplinary nature and 
brings to the mix the field of Learning for Sustainability: a thorough understanding 
of how to put people and culture at the centre of environmental change. We 
believe this approach will be of value to the existing repertoire of EH research.  
 
The project will unpack the Seed Box research themes of Deep time, deep earth, 
deep waters and Green futures by focussing each of the residencies on one aspect. 
The central theme of situated knowledges also runs through most of Seed Box’s 
research. We share your reservations regarding purely technocratic approaches and 
your urge to include and describe alternative (feminist) subjectivities besides the 
official, objective, and often abstract realities that currently dominate science and 
society. Our project supports what Haraway calls ‘views from the body’8 and 
Conquergood describes as: ‘active, intimate, hands-on participation and connection 
… a view from ground level, in the thick of things’9. 
Besides merely describing situated knowledges, our project aims to explore how 
these subjugated knowledges can be given more validity in traditional expert-driven 
decision-making processes. Thereby investigating an aspect that might currently be 
under-researched in the field of EH. The outcomes of our research will take the 
shape of an academic paper targeting the scholarly EH community, as well as an 
online space that is accessible to citizens and societal organisations.  

To maximise the benefit of the proposed project to the Swedish national initiatives 
in environmentally oriented humanities, the final residency will take place in 
Sweden. This will allow us to invite Seed Box and a wider community of Swedish EH 
academics/ practitioners to witness and take part in the residency. Furthermore, we 
will organise a conversation to share and discuss the project results, methodology 
and future with interested EH academics.  

																																																								
8 D. Haraway, ‘Situated knowledges: The science question in feminism and the privilege of 
partial perspective’, Feminist Studies, vol. 14, no. 3, 1988, pp. 575-599 
9 D. Conquergood, ‘Performance Studies, Interventions and Radical Research’, The Drama 
Review, vol. 46, no. 2, 2002, pp. 145-156.	
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CV 1: Arjen Wals - PI 
 
Over time the focus in my academic career has shifted from the interface between 
environmental psychology and environmental education to transformative learning for 
sustainability in, what I refer to as, ‘vital coalitions of multiple stakeholders at the interface 
of science and society’. A central question in my work is how to create conditions that 
support new forms of learning that take full advantage of the diversity, creativity and 
resourcefulness that is all around us, but so far remains largely untapped in our search for a 
world that is more sustainable than the one currently in prospect. My vision is outlined in 
2:45 minutes here: https://www.youtube.com/watch?v=iqB4ryiS4cY&t=2s 

Positions 
2014-present Part-time Guest Professor of Education and Learning for Sustainable 

Development, Gothenburg University 
2015-present Personal Chair Transformative Learning for Socio-ecological Sustainability, 

Wageningen University, The Netherlands 
2011-present Adjunct Faculty member, Department of Natural Resources, Cornell 

University, USA 

2009-present UNESCO Chair in Social Learning and Sustainable Development 
2009-present Professor Social Learning and Sustainable Development, Wageningen 

University 
2013-2015 Director Wageningen Center for Sustainable Development & Food Security  
2012-2013 Adlerbert Visiting Research Professor, Gothenburg University, Sweden 
2008 Cornell University, Ithaca, NY: Visiting Scholar Department of Natural 

Resources during a sabbatical.  
2003-present Associate Professor, Education & Competence Studies Group, Wageningen 

University, The Netherlands 
2000-2003 Assistant Professor, Communication & Innovation Studies Group, Department 

of Social Sciences, Wageningen University 
1992-1999 Wageningen University, Department of Agricultural Education; senior 

researcher, & lecturer in environmental education (1992-1995) and Assistant 
Professor (1996-1999). 

1987-1991 Research Assistant 'Action Research & Community Problem Solving Project' 
and 'Global Rivers Environmental Education Network' (GREEN), School of 
Natural Resources & Environment, University of Michigan, Ann Arbor, U.S.A. 

1986 Assistant teacher in Biology and Environmental Sciences at Oak Park & River 
Forest High School (Illinois, USA) and co-coordinator of the school’s Pollution 
Control Center. 
 

Most recent scientific and societal functions/contributions 

2013-present   Member Scientific Advisory Board of The Netherlands Commission for 
International Cooperation and Sustainable Development (NCDO) 

2012-present   Member Scientific Advisory Board Canadian Sustainability Education Policy 
Network (SEPN) funded by the Science & Humanities Research Council 
(SHRC) 
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2012-present   Member of the Board of the NatureWise Foundation 

2012   Member of the Dutch Delegation to the Rio +20 Earth Summit chaired by 
Prof. Louise Fresco. 

2011-present   Co – Principal Investigator  SANPAD project on Social Learning and Natural 
Resource Management, Rhodes University, SA 

2008   Recipient of the North American Association of Environmental Education’s 
Award for Outstanding Contributions to Environmental Education research. 

2008-2012   Global Progress Report Coordinator for the UNESCO Decade of Education for 
Sustainable Development (DESD 2005-2014) 

2007-present   Consulting editor of the Journal of Environmental Education. 
2006-2010   Leader of three research projects focusing on social learning in the context of 

sustainable development funded by the Dutch Government. 
2000-2006 Member of the General Board of the Clean Water Foundation. 
2005 Member of the Schumacher Think Tank on Education for Sustainable 

Development. 
2002   External examiner of the Nordic Master’s program on Agro-ecology, 

Norwegian University of Life Sciences. 
 

Education 
1987-1992 University of Michigan, Ann Arbor. School of Natural Resources & 

Environment, Fulbright Scholar (Degree awarded in December of 1991) 
Dissertation: Young adolescents' perceptions of nature and environmental 
issues: implications for environmental education in urban settings 

1982-1987 Wageningen Agricultural University, Netherlands. Masters of Science in 
Environmental Studies. Thesis: The educational side of environmental 
education with special consideration of systems thinking and constructivist 
approaches of learning 
 

Relevant Publications 
     T Wals, A.E.J. ; Tassone, V.C. ; Hampson, Gary P. ; Reams, Jonathan  (2016) Learning for 
Walking the Change: Eco-Social Innovation through Sustainability-oriented Higher Education. 
In: Routledge Handbook of Higher Education for Sustainable Development / Barth, Matthias, 
Michelsen, Gerd, Rieckmann, Marco, Thomas, Ian, London : Routledge - ISBN 
9780415727303 - p. 25 - 39. 
     Wals, A.E.J. (2016) Sustainability and Education. In: M.A. Peters (ed.), Encyclopedia of 
Educational Philosophy and Theory, New York: Springer. DOI 10.1007/978-981-287-532-
7_445-1. 
     Wals, A.E.J., Brody, M., Dillon, J. and Stevenson, R.B. (2014) Convergence Between 
Science and Environmental Education, Science, 344, p. 583-584. 
     Sol, A.J. ; Wals, A.E.J. (2015) Strengthening ecological mindfulness through hybrid 
learning in vital coalitions. CSSE : Cultural Studies of Science Education 10 (1) p. 203 - 214.  
     Wals, A.E.J. (2007). Social Learning Towards a Sustainable World. Wageningen, 
Wageningen Academic Publishers, 540p 
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CV 2: Natalia Eernstman – Lead artist and Project manager 
 
(Community) Art and Performance 
Current National Trust, Godolphin. Creation of a sound installation in collaboration 

with former employees of the estate. 
2013-present Golden Tree Productions 

(2016) Producer Miss You Already, a program of arts and performance raising 
awareness of coastal erosion. (2015) performance director and initiator of 
Weather the Storm, a performative exploration communities’ resilience in the 
face of climate change, in collaboration with the University of Exeter. (2014) 
Performer with Gogmagog and (2013) Seize the Day. 

2013-present WildWorks Theatre Company 
(2015) Assistant director in Twice Upon a Castle, bringing history and heritage 
alive through art installations and performance at Kasteel Gaasbeek in 
Belgium; (2014) Assistant director and community performance coordinator in 
100: The Day our World Changed at the Lost Gardens of Heligan; (2014) 
Assistant director in Once Upon a Castle, Belgium; (2013) Part of the creative 
team for The Museum of Us, Cornwall.  

2014-present Associate artist with Encounters Arts, designing participatory arts projects and 
interventions that inspire creativity, dialogue and exchange between people 
of all ages. 

2014 StormSongs, in collaboration with Dutch theatre company 5eKwartier. By 
collecting stories of storm from residents of Porthleven and translating these 
into contemporary sea shanties with a community choir we explored 
Cornwall’s contemporary relationship with the sea. The songs were performed 
in a concert in the harbour. 

2014 Geohack: production of a two-day outdoor workshop, exploring how digital 
media can connect an audience to the natural, cultural and historical 
landscape of Falmouth.  

2011 Stones & Water: creation of an audiowalk in Constantine based on people’s 
experiences and memories of the landscape surrounding the village. 

 
Research, Teaching and Academic positions 
2015-present The University of Exeter 

(Current) Creative associate with the Environment and Sustainability Institute. 
(2017) Associated lecturer on the module ‘Foundations of Politics. (2016) On 
The Throne, a series of playful public and community conversations about 
power and decision-making.  

2016 Cornwall 365, lead on a creative research project, exploring what makes 
Cornish community festivals happen. Results were translated into illustrated 
maps 

2010-present Various positions at Falmouth University 
(Current) Associate lecturer with BA Theatre. (2012) Initiator and organiser of 
the academic conference ‘Environmental Utterance’. (2012) Facilitator and 
researcher with the project ‘Community Appropriated Research Methods’ 
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(CARM), an Action Research project exploring ways in which community 
groups share knowledge, skill and passion so that they can inspire and 
support people in other communities. (2010) Visiting lecturer MA Art & 
Environment. 

2014-2015 Consultant/ trainer with the Centre of Development and Innovation, delivering 
training to professionals from developing countries. (2015) Kumasi, Ghana; 
(2014) Wageningen, The Netherlands. 

2014 Tutor on the adult-learning course ‘Science and the Environment’ at Cornwall 
Neighbourhoods for Change, Redruth. 

2006 – 2009 Department of Education, Wageningen University and Research (WUR) 
Junior researcher in various projects concerning environmental education, 
adult and community learning and the use of creative and reflective teaching 
methods. (2007 & 2009) ‘Review of the progress in the implementation of the 
UNECE Strategy for Education for Sustainable Development’. (2008) 
‘Community, learning and resilience’, an Action Research Project funded by 
the Dutch Government. developer and lecturer of several (BSc and MSc) 
courses. Shortlisted as best lecturer of the year. 

 
Education 
2010-2015 PhD completed at Falmouth University, submitted to the University of Arts 

London: Practice-based (Action) Research into how art and site-specific 
performance can contribute to learning processes in which communities 
explore, design and set-off on sustainable ways forward. 

2011 Social Sculpture Research Unit, Oxford Brookes: Summer school. 
2009 - 2010 University of Lapland, Finland: Independent student in the course ‘Art, 

Community and Environment. 
2007 - 2008 Schumacher College, UK: Certificate in Education for Sustainability. 
2000 - 2006 Wageningen University and Research, The Netherlands 

MSc Environmental Education, with distinction. 
BSc Sustainable Land Use and Nature Conservation. 

 
Relevant Publications & Presentations 
     Brown, K., N. Eernstman, A. R. Huke and N. Reding (2017) The drama of resilience: 
learning, doing, and sharing for sustainability. ‘Ecology and Society’ 22 (2):8.  
     Keynote at the Conference ‘Pathways to the Future, Education for Sustainable 
Development. Tallinn 2015. 
     Eernstman, N.; Wals, A.E. (2013) Locative Meaning-making: An Arts-based Approach to 
Learning for Sustainable Development. Sustainability, 5, 1645-1660.  
     Eernstman, N., van Boeckel, J., Sacks, S. and Myers, M. (2012) ‘Inviting the unforeseen: a 
dialogue about art, learning and sustainability’, In: Learning for sustainability in times of 
accelerating change. Wals, A.E.J. and Blaze Corcoran, P. (Eds), Wageningen Publishers 
     Eernstman, N. & Wals, A.E.J. (2011) Learning from each other: second evaluation report of 
the implementation of the UNECE Education for Sustainable Development Strategy. Geneva: 
UNECE. 
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Letter from Supporting Swedish HEI  
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